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National Museum of Natural History
(NMNH) curator Jake Homiak’s
presentation about Rastafari culture
kicked off the celebration of the

20" Anniversary of the Smithsonian
Material Culture Forum.

To the left, an honored guest salutes
the opening of NMNH'’s exhibit
“Discovering Rastafari!”

Photo: NMNH
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Opening of “Discovering Rastafari!” exhibit, November, 2, 2007
Photo: National Museum of Natural History (NMNH)
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Boudreau Hillotype 86.0699.03 Image: NMAH
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Comparison of a portrait of Hill (on
left) with an engraving of Hill (on
the right).

Images: NMAH
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Gate from the city of Djénné, Mali constructed by
masons on the National Mall for the Smithsonian @ A . &
Folklife Festival in 2003.
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Image: Center for Folklife and Cultural Heritage <
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Embroidery by Ethel Mohamed depicting the 1976 Smithsonian Folklife Festival. Image: Center for Folklife and Cultural Heritage
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As the National Museum of African American History and
Culture builds its collections, artifacts such as this Madam
C.J. Walker pin, are being donated to the Museum through
a project called “Save Our African American Treasures: A
National Collections Initiative.”

Image: National Museum of African American History and
Culture
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Portraits of prominent African Americans form the inaugural exhibition of the National Museum of African American History

#E

and Culture, “Let Our Motto Be Resistance!,” on display at the National Portrait Gallery.

Above from top to bottom: Ossie Davis and Ruby Dee; Amiri Baraka
Images: National Portrait Gallery
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Cynthia Adams Hoover , Curator Emeritus,
National Museum of American History, accepts
the First Smithsonian Forum on Material Culture
Award for Distinguished Achievement from Peter
Jakab, Associate Director of Collections and
Curatorial Affairs, National Air and Space
Museum.

The award statue is a mounted five-legged loupe
magnifying a sample of Smithsonite, the mineral
named for James Smithson, the benefactor of the
Smithsonian Institution.

Photo: Harold Dorwin for Smithsonian Institution
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A sign at the entrance of the
Grand Salon at the Renwick
Gallery listed all of the different
kinds of material culture that
have been explored during
twenty years of meetings by the
Smithsonian Forum on Material
Culture.

Photo: Harold Dorwin for
Smithsonian Institution
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When the Smithsonian Institution needed
someone to go to Louisiana to collect
evidence of the aftermath of Hurricane
Katrina, David Shayt and photographer
Hugh Talman went.

Shayt’s sensitivity to the people behind the
objects is illustrated by this photograph of a
makeshift sign that he persuaded this
family to give to the Smithsonian.

Image: National Museum of American
History
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Material culture associated with David Shayt: ivory
billiard balls and the Castle bell (being installed at right).
Imaaes: National Museum of American Historv/SI
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